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technically very bold, though not entirely new, for a similar
treatment occurred in the * Machinery Hall' by Walter
Gropius at the Cologne Werkbund Exhibition of 1914.

The difficulty which the architect has to face in respect
of such materials as glass, or any other material used in a
new way or on an unusually bold scale, is the lack of reliable
data as to the capacity of the material, and uncertainty as to
the possible troubles which may arise through causes im-
possible to foresee during the design stage. One may well
imagine, for example, that the architects and builders
responsible for the Garage Marbeuf in Paris were not with-
out qualms as to the behaviour of the gigantic plate glass
window which forms practically the whole front of this
original and daring building. In some countries it would
be very difficult to persuade either the client or the structural
specialist to venture upon such an experiment as this, for the
manufacture, and especially the fitting, of panes of such
magnitude must have presented many new problems (there
are 18 panes, each 7 metres by 3.10 metres, and the window
area totals 21 metres by 18.60 metres). (Fig. 41, page 105.)

A material of great interest at the present time is stainless
steel, which is being increasingly employed (Fig. 44, page
106). Here again both the designer and worker in this
material have a good deal to learn, especially the former,
who is apt not to realise the hardness of the material and the
particular forms to which it lends itself the most naturally
and economically. Stainless steel depends for the mainte-
nance of its * stainlessness ' upon the surface polish, and re-
quires to be kept clean by periodical washing; architects
using it for outside work in cities with a smoke-laden atmo-
sphere should remember this, and avoid types of textured
design unduly intricate and difficult to maintain.